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Plet TEs 


SINGLES REVIEWED THIS WEEK BY CHARLES SHAAR MURRAY 


Be There” by Gloria Gaynor 
(MGM) which doesn’t cut the 
Tops’ original but ain’t actually 
unpleasant, “Midnight Sky” by 
the Isley Brothers which moves 
like a sumbitch and boasts an 
excellent guitar solo by young 
Em, and Doris Duke’s “A Lig- 
gle Bit of Lovin’” (Contempo) 
which is a good performance of 
an under-par Gamble and Huff 
song. 

Finally, two of the week’s 
better soul singles are Clarence 
Carter’s “Warning and the 
Mighty Clouds Of  Joy’s 
“Mighty Cloud Of Joy” (both 
ABC), both of which are a trifle 
too subtle to do very much, 
barring Acts of God. 
MEANWHILE, over at Pile 3, 
we find “Precious Love” by 


THE week’s singles divide 
themselves pretty easily- 
into three separate and 
distinct categories, a fact 
I discovered whilst sorting 
them out into different 
piles. Pile 1 represents 
what the artists, produc- 
ers and companies con- 
cerned devoutly hope and 
intent to be Chartbound 
Sounds (bless you, guv’ 
nor), Pile 2 consists of 
soul, reggae and assorted 
disco-oriented material 
and Pile 3 contains the 
kind of respectable, cultu- 
rally legit stuff that you’d 
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“Philadelphia Freedom” is | and it pastiches the Philly 
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5 Starry 
Eyed And Laughing (CBS) 
which could have been an old 
Herman’s Hermits single seeing 
as how it’s cute and catchy and 
acceptably produced, very En- 
glish and a potential minor hit. 
Stealer’s Wheel and Splinter 
have oddly similar singles out 
this week; “Right Or Wrong” 
(A&M) and “China Light” 
(Dark Horse) respectively. The 
Stealers Wheel single has the 
~ edge in quality, but since Splint- 
er had a more recent hit and are 
sure to get on Top Of The Pops 
if they haven't already, they'll 
Probably do better. the 
epic “Rough Kids”, Kilburn 
and the High Roads’ “Crippled 
With Nerves” (Dawn) seems 
pretty lame, though Davey 
Payne gets off a respectably 
tenor solo and the back-up sing- 
ers moo with impeccable soul- 


murmuring, “Ah yes — 
very fine, that.” 

ell be tackling the Chart- 
bound Sounds first, but before 
we do that, there’s a couple of 
gents who used to be in the 
Beatles to be gotten out of the 
way. Call George Harrison! Do 
you solemnly swear to tell the 
truth, the whole truth and noth- 
ing but the truth? “Aye.” Then 
what have you to say for your- 
self? 


“I'm a dark horse/running 
on a dark course/I’m a blue 
moon/since I stepped from out 
the womb/I’ve been a cool jerk 
..." That’s enough. Confis- 
cate his check shirt, break his 
face and fingers and lock him 
up for twenty years. 

Also on the Apfelstrudel 
label is young Ringo with an 
Elton John and Bernie Taupin 
song called “Snookeroo”, 
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